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N E E D  TO  K N O W

Amherst
On the heels of a UMass Amherst student’s arrest on the 
charges of rape and indecent assault and battery, students 
organized a week-long event to fight sexual assault.

The Coalition to End Rape Culture, a new activist group 
on campus, organized the event. The group’s mission “is to 
inspire critical discourse around the issue of sexual violence, 
change social norms, educate the community, and demand 
that the administration implement programs to better ad-
dress and combat the culture of violence that exists on this 
campus,” according to the event’s webpage.

The group formed following several harrowing accounts 
of rape that came to light in the fall.

The event included discussions about consent, sexual vi-

with a rally outside the UMass Student Union.
“We hope this week of action will be the start of a thriv-

ing movement to challenge rape culture on our campus, 
in our community, and beyond,” organizers Zoe Talkin and 

Greenfield
What seemed a sizable sustainability goal set by the 

been achieved and then some.
In 2009, the Board set goals to site renewable en-

ergy production as a means of offsetting projected 
population growth in the county and rising energy 
costs. By 2020, the Board hoped to site an additional 
5.9 megawatts.

In the past three years, the county 

times the 2020 goal. The board an-
nounced these achievements at a re-
cent meeting. The environmental com-
mitment was surpassed due to four 
projects: the Berkshire East windmill, 
two solar farms at the Greenfield land-
fill and Northfield Mountain, and the 
town of Monroe’s portion of the Hoo-
sac Wind Project.

Hadley 

Proponents and opponents of the Quarters — a restaurant 
and vintage arcade planned to open this spring on Railroad 

George Myers and Greg Stutsman, owners of the Quarters, 
applied for amusement, food, liquor, and live entertainment li-
censes with the town. Residents expressed concern about the 
possibility of drunk patrons disturbing the peace, and chang-
ing the character of the neighborhood.

“When you look back at Railroad Street and all the estab-
lishments that have been in business there, what you find are 
family oriented businesses: the ice cream shop, the bicycle 

shop,” Hadley resident John Loconsolo said, ac-
cording to The Daily Hampshire Gazette. “This 
is a business that is not family oriented.”

place that has old arcade games that are 
nostalgic is going to attract nerds,” 
said Emily Houk, who lives in the 
area, “and nerds are really respect-
ful.”

The Select Board vote was 
postponed until Wednesday, 
March 6.

Holyoke 

-
est in running for his old seat later this year. 

“I am considering it, yes that would be accurate. A lot of people have approached 
me,”  Szostkiewicz told The Republican.

He made headlines this fall when he was charged with assault and battery of 
his ex-wife. He said he wishes the case to go to trial so “all the facts will emerge,” 
according to The Republican.

Northampton

The trial of Cara Lee Rintala, who is ac-

began mid-month.
Annamarie Rintala was found stran-

gled and beaten to death in the base-
ment of their Granby home.

This is the first time a Massachu-
setts woman stands trial on charges 

of killing her wife.
“She admitted there had been vi-

olence between the couple, and de-
scribed a hostile environment she said 
was created by Annamarie Rintala’s 
temper and demeanor,” according to an 
article in The Daily Hampshire Gazette.

In a two-and-a-half hour video-re-
corded interview with Massachusetts 
State Police, Rintala said her wife took a 
$25,000 line of credit in her name with-
out consent, thousands of dollars from 
her retirement fund, and hundreds from 
their daughter’s savings account. Half of 

-
ary 22.

- Michelle Williams

Sit Back 
& Cringe
Emma Weinstein wants her new staging of 
Marat/Sade to make you uncomfortable.

By Austin Dale



  

11PIONEER10 MARCH 2013

A  plastic storage bin sits at the center of the stage at Smith 
College's Hallie Flanagan Studio Theatre. The floor is 
covered with stained tiles, and a group of students in gray 

sweatsuits are preparing to walk on stage and turn the space into 
a vision of hell.

The play is Peter Weiss's “The Assassination and Persecution 
of Jean-Paul Marat As Performed by the Inmates of the Asylum 
of Charenton Under the Direction of The Marquis De Sade,” or 
as it is usually simplified, just “Marat/Sade.” This decadent and 
debaucherous distillation of French history is a classic of the mod-
ern theatre, constantly appearing in repertory and student pro-
ductions. However, the production being staged at Smith College 
this month sets itself apart from previous interpretations, crossing 
gender lines and bringing the play's themes into the 21st century.

The title pretty well summarizes the plot, but here's some 
historical background: The Marquis De Sade is a legendary figure 
in French revolutionary history. The prototypical libertine and an 
unabashedly kinky pornographer, De Sade came from the French 
aristocracy, joined up with the revolution, sodomized countless 
prostitutes and published his lewd fantasies. Of course, with titles 
like “The 120 Days of Sodom” and “Vice Amply Rewarded,” his 
books didn't go unnoticed, and Napoleon ordered the author 
institutionalized. While locked up, he continued to write, and for 
some reason, the director of Charenton Asylum allowed him to 
stage original plays for the Parisian public with a cast of inmates. 

“Marat/Sade” imagines one such event a coarse and violent pro-
duction about the death of the French revolutionary Jean-Paul 
Marat.

When I first arrived on Smith's campus for a Sunday afternoon 
rehearsal, I came with my preconceived notion of what this play 

looks like. On a platform above the almost-bare stage, the director, 
Smith senior Emma Weinstein, was discussing a monologue with 
the actor playing the Marquis. In the speech, De Sade harasses 
one of his psychotic actors with the tale of the would-be assassin 
Damiens' gruesome torture and execution. “Imagine a guy hitting 
on some girl,”  Weinstein directed Camilla Skalski, who is playing 
De Sade. “The story you're telling should be a real turn-on.” As if 
my first impression weren't surprising enough, Skalski looks more 
like Elle Fanning than a withering, syphilitic hedonist.

“It's a really strange, violent, exciting play,” Emma told 
me after rehearsal. “It does a lot of things to the 
audience that other theatre refuses to do. It's pretty 

brave. But I saw the film version from the '60s, and I was like: 
'I hate this. I love this. What would it look like with a bunch 
of 20-year-old girls?'”

This is Weinstein's second main stage production at Smith, 
and she's been formulating the idea for a long time now. Last 
spring, she directed Noel Coward's “Private Lives.” This time, 
she wanted to do something as different from that as possible, 
and a play with an all-female cast is unusual, even for Smith. “I 
wanted to formulate something that you wouldn't necessarily 
imagine women doing. 'Marat/Sade' is very much a male play, 
and its themes are violence and aggression and penises. I won-
dered what it would look like to put such a macho play in a 
female setting, because I think at Smith there is so much female 
aggression and interpersonal violence that isn't talked about or 
expressed, because, quote-unquote, 'women are not violent.'”

She decided to set the play in a detention center for criminal 
teenage girls. “It was actually the easiest decision I've made in 

Previous: Rebecca Holtz as Jean-Paul Marat. Photo by Nastasia Peteuil. Above: Director Emma Weinstein with the cast of Marat/Sade at Smith College. Photo by Hannah Cohen.
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Although they occupy the same stage in Peter Weiss' “Marat/
Sade,” Jean-Paul Marat and the Marquis de Sade never met in 
person. A former physician and physicist, Marat joined the ranks 
of the French Revolution in 1789 and would become one of 
its leading spokesmen in his publication, L'Ami du Peuple (The 
Friend of the People). Sade, a deviant aristocrat, was tied to 
the Revolution, too, albeit in a different way. When the French 
people stormed the Bastille on July 14, 1789, a location that 
was rumored to house arms and ammunition, Sade was one of 
seven men held prisoner in the medieval fortress. Yet these two 
men who were bound to the Revolution in fascinating ways only 
encountered each other once — when Sade, who was on a list 
of people to be sent to the guillotine and wanted to make a case 
that he was loyal to the Revolution, gave a memorial address at 
Marat's funeral in order to save his own head.

Weiss' play allows the two to come together to dispute how 
social change comes about, if at all. Marat was an emphatic — 
some might say “fanatic” — supporter of the Revolution and as 
it progressed called for the execution of the king and all enemies 
of the French Republic. Unlike some of his moderate contempo-
raries (whom he mocked writing, “Oh, what sensitive souls! They 
can see only the misfortunes of a few individuals who were vic-
tims of a momentary insurrection …”), Marat argued that violence 
at times would be necessary in order to abolish the old order 
and preserve the newly created one. Marat's demand for heads 
is often depicted as a precursor of the Reign of Terror, though 
what he said and the Terror are often taken out of context. 

In contrast, Sade was more skeptical of social revolution 
(even if he supported it to an extent) and had a more individ-
ualistic viewpoint. Sade detested the Terror and was seen as 
too moderate by the Jacobins; he was imprisoned for about 
a year until the fall of Robespierre and the Jacobins in July 
1794. Weiss' Sade acts as the skeptical foil to Marat. At one 
point Sade declares, “I don't believe in any of the sacrifices / 
that have been made for any cause / I believe only in myself.” 
The French aristocrat challenges notions of collective identity, 
of the relationship between the masses and the rulers, and 
of principles as opposed to pleasure.

Weiss, through the juxtaposition of Marat and Sade, poses 
the dilemma of revolution: Does one have to destroy the old 
society first, or must one change oneself before trying to do 
so? “Marat/Sade” does not provide a clear-cut answer as to 
whether Marat or Sade is correct. The audience must decide. 
Who will the Pioneer Valley proclaim the victor?

Zachary Kimes is a PhD student in political science at 
UMass Amherst.

this whole process. It just seemed natural, in terms of who the 
cast would be, and where we are as a society,” Weinstein said. 

“Setting it in a mental institution in the early 1800s just wouldn't 
capture what I wanted to capture. More than anything, I always 
want to take it a step further and discover the relevance of the 
play for our time.”

Or as Skalski puts it, “Prisons have become the asylums of 
the 21st century.”

Indeed, the play's themes of sociopolitical upheaval don't 
go out of style. “At its most basic essence, the story of Marat's 
death is about our desire for change and revolution and how 
easily that turns into violence and cynicism,” Weinstein said. 

“But there's still always that impulse and idealism.”
Weinstein has experience with political theatre. During the 

first cold winter of Occupy Wall Street, the movement's Arts 
and Culture Guild began a theatre project devoted to themes of 
human rights. The next year, in collaboration with Occupy The 
Empty Space, Weinstein directed a short play called "Removable 
Alien" that was performed in a Manhattan community garden. 
By this time, she had already begun conceiving her production 
of “Marat/Sade.” “I really fell in love with this play during the 
Occupy movement. I read it and one line that always sticks in 
my head is: 'We invented the revolution, but we don't know 
how to run it,'” Weinstein said. “The play has a refrain that is 
sung over and over, and it goes: 'Marat, we're poor, and the 
poor stay poor. Marat don't make us wait anymore. Give us 
our rights and we don't care how. We want a revolution now!' 

That desire for revolution is what spoke to me.” And, of course, 
that is so 2013.

I came back the following weekend to watch a run-through, 
and though the set was still incomplete, the violence and 
aggression Emma talked about filled the entire space. Before 

the play, the cast stands in makeshift cells in the balconies of 
the theater, hurling increasingly personal insults at the audience 
members and each other. The actual production will take the 
Theatre of Cruelty approach up a notch, sending the audience 
through a metal detector as they are ushered in. “This is defi-
nitely a non-realistic play,” Weinstein said. “I want to create a 
realistic experience by placing the audience in this claustropho-
bic mindset. It ought to be very experiential for the audience. 
The round space helps, but the atmosphere helps more.”

Rather than frightening them, this willingness to freak out 
the audience has invigorated the cast. “I strongly believe 'Marat/
Sade' wouldn't even be considered by most directors out there, 
due to its content and the tendency for the audience to walk 
out,” Meg Lydon, who is playing Marat's assassin Charlotte 
Corday, told me. “Emma leads with a kind of fearlessness that 
is the core of her strength as a director.”

The cast remains on stage for the entire length of the per-
formance, screaming, singing, and roughhousing in a communal, 
anarchic frenzy. By the end of the run-through I saw one actor 
was on the way to the hospital with a bag of frozen peas on 
her knee (no worries, she'll be fine), with Weinstein behind 
the wheel.

“Her talent was evident from the start,” said Ellen 
Kaplan, Weinstein's advisor at Smith. “She has grown 
tremendously, and her work on 'Marat/Sade' reflects 
a much more mature understanding of the acting 
process than she had displayed in earlier years.”

But Weinstein's ambitious staging has made the 
process more complicated for her actors. They have 
the challenge of telling a historical story through a 
contemporary reinterpretation of a modernist play, 
and the physical exertion hasn't been the most dif-
ficult part. “I was very skeptical about playing Marat 
at first because of my perception of him as a his-
toric figure. About midway through the production 
process, we realized that I was focusing my energy 
into the wrong development,”  said Rebecca Holtz, 
who spends much of the play in the plastic storage 
bin where Marat dies. “For our interpretation of 
the story it was more important that I develop a 
substantial inmate character to be viewed through 
the lens of Marat as a revolutionary. Now it gels 
more effectively.”

And surprisingly, the actors haven't felt the need 
to take gender into consideration during the creative 
process. “Marat and Sade are monolithic figures in 
history but unless we set the play in their era when 
gender roles were defined differently, it wouldn't 
be a factor,” Holtz said. “The play itself focuses on 
timeless philosophical questions, not gender.”

Throughout rehearsals, despite all Weinstein put 
them through, the actors never took a cue from 
their characters and staged a revolt. When asked to 
describe Weinstein, the word that comes up most 
from her peers and advisors is “passion.” For Lydon, 
it's about more than the play. “I'm just so grateful 
that I've had the opportunity to work with Emma,” 
Lydon said. “I think she's going places.” Ω

Above: Emma Weinstein gives feedback to Rebecca Holtz during 
rehearsal at Smith College's Hallie Flanagan Studio Theatre.

Philosophical
Adversaries of
the Revolution

Previous and below: Photos by Hannah Cohen.


